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which prompts it. Finally there is the lack of form.
That, as much as all these other objections, has caused
pure expressionism to lose ground to the same degree
as extreme naturalism against which it was a reaction.

This does not mean that there is no merit in
expressionism. Dramatists are willing to take from it
its symbolism and to graft that on to realistic dialogue.
Fantasy, too, may owe much to it. As a movement
it has been of value, * This dramatic infant/ as Mr.
Frank Vernon points out in 4 The Twentieth Century
Theatre/ * must not be strangled at birth : if it is
sociological it is serious^ and the tendency in London
to escape from seriousness to French farce or to English
country-house comedy is pusillanimous.9

First rate expressionistic plays have come from the
pen of Mr. Tyrone Guthrie, the actor and producer.
The Square?s Cage is a skilful presentation of the
aimlessness of civilised life. An enterprising spinster
tries to persuade her married brother to allow Ms son
to strike out for himself. But all initiative in the boy
is stifled. He grows up, becomes a City man like his
father, marries and has a son who will in process of
time be guided along the same rigid unadventurous
path as himself. Short interludes in the form of frag-
ments of conversations on a school playing field and in a
City train re-enforce the impression of monotony.
In The Flowers are not for You to Picky a young parson
is wrecked on his way to a foreign mission and* as he
is drowning, his past life flashes through his mind.
These fleeting visions provide the substance of the
play. His first recollection is being told, as a baby,
not to pick flowers in the garden. The incident is
symbolic of his whole career. It recurs as a constant
refrain. The flowers are never for Mm. He is stupid
and stutters. His brothers laugh at Mm. He is a
butt of his fellows at school. His announcement that
he intends to be a parson is greeted with mirth. He